
MOI AUSSI...1

Dear reader, this is yet another text written in the first person singular. 

I was told it would be convenient if I presented myself, 
contextualising some of my artistic practice over the years prior to 
this exhibition, and that I should stress the relationship between body, 
space and architecture, which has marked several of my works. For 
my own part, I must make it clear that the media I’ve been working 
with vary according to my ideas and the spaces I exhibit in, as well as 
the production conditions and contexts of the exhibition projects that 
certain pieces belong to. This is the first exhibition that I’ve conceived 
for a commercial gallery and it was precisely for this context that I 
began making and selecting the works presented here. This is also 
the first information sheet that I’ve written to support readers/visitors 
in their relationship with the pieces that I’m displaying. 

The coincidence of my being the same age as Marcel Broodthaers 
when he exhibited his work for the first time meant that the 
temptation to appropriate the invitation that he made for his 
exhibition was irresistible, adapting it to this other time and place. 
The first person singular naturally arises from that invitation 
(whose first page has suffered no alterations in relation to the 
1964 text) and I use it without any great shame in these times 
when apparently self-admiration has become the norm2.

Although I have always considered that art should not be 
propagandistic, at a given moment, I couldn’t stop thinking about 
the possibility of adding a pamphlet as a support for a work. 
The pamphlet T.I.N.A.3 is composed of drawings that could be 
understood as being along the lines of Russian constructivism 
or belonging to a forward-looking Bauhaus, but which do, in fact, 
come from a still futuristic Bruno Munari, specifically from a 
sketch that he made for the cover of a magazine4. The drawings 
were mottos that I had idealised for full-scale reproduction in a 
genuine pamphlet and they began to take shape in 2016, becoming 
part of a project that I haven’t yet finished. Bringing them inside 
this space was something that I remained fairly reticent about, 
until one day I understood that I could allow myself to do this, 
provided that I had a ready response on my lips (and although this 
is a text, I’m not using these words figuratively).

In Moi aussi... there are several things. Here, the distinction 
between an art object and a functional and/or decorative object 
doesn’t matter to me much; the stool and side-table, just like the 
structure drawn from the measurements of an outdoor information 
panel, a MUPI5, are simultaneously art, a functional object, and, 
for that matter, decorative, too. Taking advantage of the words of 
a great artist, written in a letter she distributed to a small work 
group: [...] art is about nothing!; and, returning to the invitations for 
the exhibition held in Rue Duquesnoy, now adapted to Rua Duque 
da Terceira, I ask: Ce que c’est? 6...
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1 - “Me too...”
2 – Some time ago, I met someone who couldn’t believe I was a visual artist 
and didn’t have an Instagram account. I keep resisting having one. I don’t 
want one – just as I’ve never opened a Facebook account – but I hope that 
this exhibition is instagrammable. Without any hint of irony, that’s how it is...
3 - From There Is No Alternative, according to Margaret Thatcher.
4 - L’Ufficio Moderno / La Pubblicitá (“The Modern Office/Publicity”), 1930.
5 – Mobilier Urbain pour L’information (Informational Street Furniture).
6 – What is it?

Thanks for your visit,
Ramiro Guerreiro.
 
Translated by John Elliott
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