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Is it better to be happy or free?  

We often sit back and enjoy the ride; we always assume that 
taking action is something other people do. We shy away from 
responsibility, whilst indulging on consumption. We giveaway time, 
sharing a sense of happiness and stability.  

So, who and what are the enemies of freedom? 
“There are a number of impersonal forces which are pushing in 
the direction of less and less freedom, and I also think that there 
are a number of technological devices which anybody who wishes 
to use can use to accelerate this process of going away from 
freedom, of imposing control.” 

Industrialization was the gateway for mass consumption and 
with economies of scale and globalization everything became 
more affordable. So, we consumed more and more as we reaped 
and sucked away our natural resources. Sustainability was 
neglected as global consumption drove the new order, catalysed 
by technology and the internet. 

Technological devices brought it all together, we bought into 
the idea of sharing knowledge and we devoured the concept of 
connecting people, preferably at all times, everywhere. As we 
follow, like and share, some impersonal force was monitoring, 
pushing and it was fine when they convinced us to buy a new set 
of sneakers, I actually thought it was convenient, but how do you 
feel now you know they can push you to vote left or right? 

How much of “Brave New World” by Aldous Huxley is fictional, and 
has it become dangerously close to reality. Can we love oppression? 
Could we give away control and move further from humanity?

In the perfect universe of BNW, there is no place for art or culture. The 
societal structure that creates art and literature is considered dangerous. 

Manuela Dos Campos has been recording the art scene and 
nightlife in Porto with her hand camera for over 20 years, her 
extensive archive goes back to 1997, and includes gallery and 
museum openings, mythical and underground parties, bars and 
clubs. In her films, we are invited to participate in her voyeuristic 
character, finding ourselves being the eyes of the artist. Manuela 
captures these happenings in a discrete but compulsive manner. 
The films are edited into a collage of powerful imagery, carefully 
selected from the archive. They become an immersive experience 
for the spectator, pulled in by the hypnotic music, often designed 
in collaboration with composers.   

XAVIER ALMEIDA + 
MANUELA DOS CAMPOS



14.09.2019 | 26.10.2019

Xavier Almeida is interventive to say the least, he invades the 
city, taking over the public space with his trade mark of random 
blobs, often a black lagoon shaped graffiti, covering something or 
opening a portal to another dimension. He is combative, fighting 
forms of expression with his own, defying morality whether he is 
using graffiti or text in his comic strips and publications. Xavier is 
constantly raising questions, he is restless. Artistic expression is 
often the exploration of anxiety, it is risk taking.

Both Manuela and Xavier explore the fine line between 
independence and restraint, they muscle themselves around 
restriction. Can they do what they do without consent? Paint 
on private property or film and store thousands of hours of 
anonymous people indulging themselves. What is private and what 
is personal?

Building a dialog between these two artists, who have been 
neglected by the system, and by taking them from the alternative 
scene and placing them in the foreground, defies not only the 
system, it empowers everyone else.


